
 

 
SYNOPSIS 



 

 

What happens when a six-year-old boy in Kenya is abandoned by his family and left to raise himself on the 

streets?  Mully isn’t your ordinary rags-to-riches tale, it’s the true story of Charles Mully, whose 

unlikely stratospheric rise to wealth and power leaves him questioning his own existence, searching for 

meaning in life. Against the better judgment of his family and community, Mully sets out to enrich the fate 

of orphaned children across Kenya. Jeopardizing his life and the security of his family, Mully risks 

everything and sets in motion a series of events that is nothing short of astonishing. 

 

 
 

 

 

 

 

 

 

 

 

 
THE 

SETTING 
Nothing eliminates darkness like a good dose of light.  Light, like Dr. Charles Mully, doesn’t even stop to 

ask. It just presses forward, quietly, humbly, until there’s nothing left of the darkness that once was.  The 

African country of Kenya and its 42 tribes are known for both exotic tourist destinations and extreme 

humanitarian challenges. With fifty-one percent of Kenya’s 44 million people living below the poverty 

line, and the third highest number of orphans with HIV/AIDS in the world, estimated at 890,000, darkness 

seems to lurk behind 

every shining place. 

Quietly though, hope 

is emerging in the 

despairing shadows, 

and MULLY is the 

light. The disparity 

between poverty and 

wealth, bounty and 

famine, darkness and 

light that exists in 

Kenya is both the 

emotional and 

cinematic backdrop 

of our story. MULLY 

takes us on the journey of one man who has personally experienced each remote edge of that spectrum, 

becoming a burning fire in Kenya’s dark night. 

 

ABOUT THE PRODUCTION 

The film begins at the beginning, with 

the man himself, Dr. Charles Mully, 

retelling the events of his life that led 



 

 

him to present day.  The viewer is immediately transported into the African landscape and into the multi-

dimensional aspects of Charles’ family. As the camera  turns the magnifying glass onto the MULLY family 

the viewer witnesses the very real contrast of Kenya happening in one small…strike that…extremely large, 

family.  

 

Narrated in turn by Charles, his wife Esther, and their 

8 biological children, we are swept up in the current of 

family dynamics that are relatable to all who watch.  

Using brutal honesty as their sword, the Mully family 

bring us into the heartache and glory of their journey, 

and we identify with the love, the abandonment, the 

search for meaning, the anger, the peace…all of it.  

 

Orphaned by his family as a small child and forced to 

fend for himself, Charles rose from a homeless, hungry 

street child to abundant riches, but the stability he 

found placed him in a dangerous situation that derailed 

his happiness. At the age of 40, confronted by the 

darkness of his youth, Charles must make a decision to surrender all he has gained in exchange for his 

sanity. 

 

Finding purpose in his own childhood abandonment, Charles 

refuses to let other children be forgotten. New characters are 

introduced; rescued children who share their own story and 

horrific past. We watch, captivated, as the miracle takes form, 

with one man, Charles Mully, rebuilding the lives of more than 

10,000 abandoned hopeless children.  We watch, fascinated, as 

Charles and his thousands of children plant millions of trees 

and quite literally change the climate of the region in which 

they live.  We watch, stunned, as each biological child comes 

to their own kind of forgiveness and takes hold of their fathers’ 

vision for themselves.  And we watch, in awe, as the Mully 

Children’s Family lend their grace filled hands to the war torn 

Kenyan land and refugee crisis, working with bravery, 

generosity and love.   

 

The arc of each family member is vast and varied. Charles’ choice leads his biological family from extreme 

wealth and carefree living in Kenyan society to removal of all outward possessions and being ostracized by 

society.  Each of Charles’ children accept their new fate differently.  As the Mully family history is played 

out through narration, reenactments, and archive 

footage, his biological children move from joy and 

stability, to shock and anger, resentment, and when the 

film ends, a beautiful yet scarred peace.   

 

Wells are dug, crops are planted, schools are formed, 

forests are created, and an entire nation of people is 

changed forever.  This is a film about miracles in the 

very real sense of the word. By taking us on this 

journey, the camera shares with us what 3 dimensional 

human miracles really look like.  Charles explains that 

he had to surrender completely to his call from God; 

that the fruits we see are Gods, not his.  Traveling a 25 

year span, the viewer celebrates with the film as it ends with 10,000 rehabilitated children that were once 

orphaned, addicted and alone, and a Kenya reborn.  

 



 

 

DIRECTOR’S STATEMENT 
It was an ordinary summer night in 2013 until I checked my voicemail. I had had a message from a friend, 

John Bardis, asking me to call him about a new project. That night I called him and he told me about a man 

in Kenya named Charles Mully. He said, very matter of fact, nobody knows this man’s story yet he’s 

changing the world. Bardis asked me if I would be interested in directing a documentary about Mully. I was 

beyond humbled by the offer and immediately said yes. This is the day my two-year filmmaking journey 

began. The very next morning there was book on my doorstep called, “Father to the Fatherless” written by 

Paul Boge. I read it that day and I couldn’t believe what I had just ingested.  I was speechless. It was a story 

of miracles, faith, hardship and turmoil.   

 

The story of Charles Mully is an unimaginable journey of selflessness - and it was all true!  Initially, I had 

no idea how I would capture this unbelievable story in a way that would be believable, accessible and 

entertaining. I needed to assemble my team and give the story time to develop internally and organically. 

My normal process is to go slowly, giving my imagination the room it needs to find form before I ever set 

anything on paper. It's how I've written all my plays and scripts. During this time of creative preparation, I 

secured my producers Elissa Shay and Lukas Behnken. Elissa had helped me with many creative projects in 

the past, including prep for my acting role in a film 

called "Child Of God”. I had a tremendous respect 

for her creative opinion and wanted her by my side. 

Lukas is my producing partner at The Sherry 

Theater, a venue we built ten years ago in North 

Hollywood. Lukas had experienced Africa through 

mission work years before and was inspired to 

come aboard.  “Mully” being a story about family, I 

wanted to make the film with people that I came up 

with, whom I trust, that know me, and whom I 

consider family. I knew they would be the perfect 

team for this specific project. So one night, as a 

deadline to deliver my outline for the film was upon 

me, I sat down at the computer and wrote out the story and how I wanted to approach the film. Sure 

enough, the film’s final structure is almost exactly what my 

original outline was. 

  

 

I brought on another one of my talented friends, Justin 

Morrison; a cinematographer whom I felt was the perfect 

choice to travel across the world with me to Kenya. I 

rounded out the team with Richard Card, another talented 

cinematographer with a keen eye for detail who worked 

under Justin. The duo was the perfect pair to help me 

accomplish what I needed 

visually. 

  

We touched down in 

Nairobi, Kenya in December 

of 2013 and never stopped 

moving and shooting 

through Christmas and into 

early 2014.  We made a 

second trip back to Kenya in 

May of 2014 and spent 

another 5 weeks filming to 

finish the shoot. 

Charles Mully had 

documented his life on a 



 

 

personal camcorder, something none of us were aware of until we arrived in Africa.  Four hundred hours of 

home footage was waiting for us like an undiscovered treasure.  I had to incorporate the original footage 

into the film, and the real story took shape as the lives of not just Charles, but his biological family and 

those of his adopted children opened up before us. 

  

I knew there would be no archival footage of Charles’ early life as an orphan, but it was a key element of 

the documentary that I wanted the audience to experience. Charles Mully was abused and abandoned in a 

hut in the middle of Kenya at only 6 years old, and I wanted the viewer to feel that desolation. That is 

where the re-enactments came into play.  I wanted to make sure these reenactments felt authentic and 

cinematic. 

  

We held auditions in Kenya for the re-enactments, actually drawing from the incredibly talented Mully 

children.  The depth the children all have as a result of their individual tragedies and victories is staggering. 

But when it came to choosing an actor to play Charles, time was drawing thin. One morning over breakfast 

as my team and I sat with Charles we asked him if he would be willing to play himself in the recreations of 

his younger life. Charles was 65 years old at that time, but he looked about 40 years old, so I knew it could 

work.  He proved to be a great actor.  When we weren’t filming him in the present we were filming him in 

the past.  The extended Mully family became cast, crew, set builders, location scouts and goat wranglers 

among other things, and were instrumental in every aspect of our documentary.  

  

We were fortunate and blessed to have so much access to Charles and his entire family, and it made the 

telling of his story fall into place like an unexpected gift from a friend. After a month of filming, when we 

wrapped the shoot, Charles came to me with tears in his eyes and hugged me.  In that moment I knew what 

he was saying, the message unspoken. Charles is a man of great vision and drive, and I was fortunate and 

blessed that he trusted my vision and came on board to support the film all the way.  

 

 

 

While filming, we 

found ourselves in 

some very precarious 

and dangerous 

situations in Kenya. 

We would travel 

many miles, with 

very expensive 

camera equipment in 

tow and we were very 

blessed the van didn't 

break down or that 

we didn’t run into the 

wrong people. We did have our moments though. While filming in downtown Nairobi we were surrounded 

and questioned by the Kenyan army and lost some footage that day. At the end of the shoot one of 

our cinematographers, Richard Card, was taken to jail until we paid his bail. I'm still not sure why he was 

taken into custody. 

  

When we got back from Africa, I had to fly immediately to New York City to act in a play off-Broadway 

with my friend James Franco at the Rattlestick Playwrights Theater. Before I left and after a long search, 

we found an editor, Alex Mackenzie. I felt upon meeting him he had the right sensibilities and ambition to 

tackle this monster. 

  



 

 

Alex began his work without me. I left him a tremendous amount of footage including over 400 hours of 

archival footage, I gave him my outline and after a few serious and intensive meetings with him about my 

vision, he was on his own.  I returned from NY to a three-hour cut of “Mully”. It was at that point that 

James Moll, my dear friend, my mentor in the 

doc space, and someone I have the utmost 

respect for, came in and helped me craft this 

story into what became the final cut. 

  

We eventually narrowed it into a two-hour cut, 

but I wasn’t satisfied. I knew it could be better. 

I worked days and night locked in the edit room 

with Elissa Shay and Alex Mackenzie. (My dog 

Coco Bean was there too). 

  

James would come in at the end of every week 

and work with us. We got it to a point at which I 

felt that the viewer would truly sense the story’s 

(and Charles’) evolution from childhood to 

today.  And during that process, the audience is 

never quite sure where the story is headed. It 

keeps unraveling, little by little. This was James 

Moll’s influence and direct blueprint on the 

film. 

  

My favorite part of making this film was the many hours Elissa Shay, Alex and I spent in the editing room. 

It was a battle room of ideas and it felt like the world outside had stopped and it was only us, focusing on 

this story.  I will say this: I had a revelation recently that the happiest I am in life is the times where I feel 

that I don’t want to be anywhere else than where I am at any given moment. I always felt that while 

working on this film. 

  

 

The last huge hurdle was getting the score 

just right. We actually had to let a composer 

go who wasn’t capturing the essence of the 

film. Again, John Bardis, in his constant 

quest for excellence, gave me the blessing to 

find the ideal composer -- and we did. 

Benjamin Wallfisch is a true musical 

genius.  He worked very diligently and 

feverishly to deliver a score that was 

moving, evolving and emotional. It was a 

gift from the heavens to have Benjamin 

compose the score for this film. 

  

Charles Mully has devoted his life to 

following God. I could have avoided that 

fact, but God became a major unseen character in the film, guiding Charles and his wife Esther. I tell it the 

way it is. I felt empowered to keep this film 100% honest and not shy away from the religious aspects of 

the story simply because some people may not relate to them, or worse, may consider them politically 

incorrect. 

  

I can say that I gave everything to making this story the best it can be. I can only hope we came close to 

living up to this miraculous story that was a gift to tackle as a filmmaker. 

  



 

 

I know in my life this film will be the most important story I will ever tell. My partner John Bardis 

supported me. My entire creative team and my technical team at Tunnel Post supported me. Tears come to 

my eyes when I think about the journey of making this film with people I sincerely call my family. 

  

There is nothing in the world more fulfilling to me than doing what I was put on this earth to do, on a 

project that has the capacity to shift thinking and to change the globe. My hope is that the works of this 

man and his wife will echo across the face of the earth and that we will all pause for a moment and realize 

that through faith and hard work, anything is possible. This includes changing the world one child at a time. 

 

       -Scott Haze 

 

 

ABOUT THE FILMMAKERS  
 



 

 

Scott Haze (Director/Producer) –Scott is an actor, director and writer, born in Dallas Texas. An alumnus of 

the Stella Adler Conservatory and Playhouse West. In 2006 Haze envisioned, built and founded The Sherry 
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er. A few of the plays penned by Haze have included 2006’s critically acclaimed “Devil’s Night” and 

2011’s “Angel Asylum.” Haze starred as Lester Ballard in the 2011 feature film adaptation of Pulitzer Prize 

winner Cormac McCarthy’s “Child of God,” directed by James Franco. For his performance, Haze was 

named “One of the Ten Actors to Watch” by Variety. Haze was also named the breakthrough performer of 

2014 by The New York Times. While working on a play at Rattlestick Playwrights Theater in 2014, Scott 

Haze and James Franco decided to join forces with David Van Asselt, Artistic Director of Rattlestick, to 

create Rattlestick West. Haze brought in his producing partner Lukas Behnken and The Sherry Theater 

team with over 10 years of doing theater in LA to form this new bi-coastal collective. Haze will serve as 

Artistic Director of Rattlestick West and is the current president of the board of Rattlestick Playwrights 

Theater in NY.  Haze can next be seen in “The Sound and The Fury” with Franco, Seth Rogan, Joey King 

and Ahna O’Reilly which opened theatrically fall 2015. Some upcoming 2016 films: “In Dubious Battle” 

alongside Robert Duvall, Ed Harris, Selena Gomez and Bryan Cranston, “The Long Home” with Josh 

Hutcherson, Ashton Kutcher, Josh Hartnett and Courtney Love, “The Force” directed by Rafael Illingworth 

with Olivia Thirlby and Peter Bogdanovich, and in Jeff Nichol’s “Midnight Special” with Michael 

Shannon, Joel Edgerton, Kirsten Dunst and Sam Shepard. This is his directorial debut. 

 

James Moll (Executive Producer) – James Moll’s career as a documentary filmmaker has earned him an 

Oscar, two Emmys and a Grammy.  Moll has directed and produced such films as FOO FIGHTERS: 

BACK AND FORTH, RUNNING THE SAHARA, executive produced by Matt Damon; INHERITANCE, 

and THE LAST DAYS, executive produced by Steven Spielberg. Beyond feature documentaries, Moll’s 

Universal Studios based company, Allentown Productions, has produced programs for television and the 

web.Moll serves as chair of the Directors Guild of America Documentary Awards, and also serves on the 

Executive Committee of the Documentary Branch of the Motion Picture Academy. 

 

John and Judy Bardis (Executive Producers) – John and Judy were 

introduced to the story of Charles Mully not long before they 

decided to take an extraordinary man’s journey and bring it to life 

on the big screen. This is their first film credit, but John’s business 

mind, and Judy’s passion have facilitated a project so beautiful and 



 

 

moving. Their only desire is to inspire, motivate and educate the world about the miracles that happen 

around us everyday with this film.  Lifelong lovers of film who are dedicated to inspiring, motivating and 

educating the world about the miracles that happen around and through us everyday, John and Judy Bardis 

have spent many years preparing for MULLY. 

Elissa Shay (Producer) – Elissa, an actress first, found a new 

passion in filmmaking over the 5 years she has been in Los 

Angeles. The ability to shed light on extraordinary people and 

events has created a passion for the art of telling stories, 

beyond acting. Her hope and dream is to always do projects 

that beg questions, inspire, and help people by creating a 

vehicle to join the shared experience of cinema.  

 

Lukas Behnken 

(Producer) – Lukas heads Sterling Light Productions along with his 

wife Katherine Boecher who seek out fiction and non-fiction projects 

that focus on stories of great compassion, forgiveness, sacrifice and 

love. This is Lukas’ first feature documentary.  Lukas has produced a 

number of short films, recently receiving awards, but is more known 

for his work as an actor in television and film over the last 16 

years.  His passion and commitment to film and the greater good led 

him to MULLY. 

 

 

 

 

 

Justin Morrison (Cinematographer) –  Justin Morrison, our 

cinematographer, started his career long prior co-creating one of the first-

ever web series - BREAK A LEG. Soon after, he co-founded the 

production company HLG Studios where he acted as producer and 

cinematographer on all projects. In 2012, Justin along with the HLG team 

moved to Los Angeles to pursue filmmaking full-time. Presently, Justin 

co-runs HLG Studios while still acting as cinematographer on three 

shows for the BET network.  

 

Alex Mackenzie (Editor) – Originally from 

Washington DC, Alex got his start at The University of Chicago, learning cinema 

verite techniques from founders of Kartemquin Films (HOOP DREAMS, THE 

INTERRUPTERS). Since then, Alex has edited dozens of award-winning 

documentaries and TV shows, including WHAT'S THE MATTER WITH 

KANSAS? and the Emmy-Nominated BEHIND THE MASK. His most recent 

docuseries, AFTER THE RAVES, will air on RedBull TV in 2016. 

 

Ben Wallfisch (Composer) – An Emmy® nominated composer, 

Benjamin Wallfisch made his feature scoring debut age 24 with 

Thomas Vinterberg’s DEAR WENDY. He has gone on to work on 

over 50 movie scores and has been nominated three times as 

‘Discovery of the Year’ in the World Soundtrack Awards and twice 

for ‘Best Original Score’ in the Ivor Novello Awards. He 

orchestrated and conducted the Academy Award winning score for 

ATONEMENT and in 2013 was invited by legendary Oscar® 

winning composer Hans Zimmer to compose additional music 

for Steve McQueen's Best Picture Oscar® winning film, 12 YEARS 

A SLAVE. Most recently he scored AUSCHWITZ, a short film 

produced by Steven Spielberg and directed by James Moll. 



 

 

 

ABOUT THE SUBJECTS  
 

Charles Mully - Charles Mully rose to greatness with 

nothing but a seed of hope.  Abandoned, desperate and 

alone, he decided he was meant for more without the world 

dictating who he should be.  Acting as the the main narrator 

of his story, it is his true account,  giving way to the 

credibility, and first hand experience of his journey.  Mully 

is brutally honest about his sacrifice, and accepted the call 

to serve the world, and accomplish something greater than 

himself.  His undying love to learn has earned him an 

honorary doctorate as “DEGREE,” and is a living example 

to his thousands of children to continue to learn and grow to create a promising future. 

  

Esther Mully - Esther Mully is as much responsible for the success of MCF 

as Charles himself.  Without her dedication to the cause, the ability to 

support and grow MCF wouldn’t have been a possibility.  She saw Charles’ 

vision and decided to stand by him when many would have abandoned him.  

She created an environment of love and security while Charles continued 

the work.  Esther offers the audience her raw portrayal of what the 

experience was like for her, and the struggles and pressure she felt as well, 

embarking on this journey.  

  

Charles’ family - Janey, Grace, Mueni, Kaleli, Ndondo, Isaac & Dickson 

Mulli are the eight biological children who offer their hearts up to the film.  They help narrate and provide 

a separate perspective different of their parents.  They are forced into less than ideal circumstances, and 

have to learn to cope and in the end prevail amongst the chaos.  They have all come to terms with the 

decision their father made in their own way, and have learned to love the work he has done.  Each child 

made a choice, and have also decided to invest in MCF and the future of its trajectory.  They have all found 

a way to participate and work for the cause.  
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Very Special Thanks 

Charles, Esther, his children and the Mully Children’s Family for sharing their story, honestly and unhindered.  

For allowing us into your home, land and family to share your story with the world to make it a better place. 
 

Filmed entirely on location in Kenya. 
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